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a Republic, the Gendarmerie is metamorphosed into the Garde
Urbaine or Municipale, the Sergeant de Ville is a Gardien de
Paris. Uniforms are turned right side out, and a vast num-
ber of functionaries are dismissed. When all these •wonderful
improvements and reforms have been, effected, the groundwork
remains unchanged, and, if examined, will be found immov-
able. After the lapse of a few montiis, during which a great
deal of zeal has been displayed, and no little confusion, cost,
and trouble have been occasioned, all things fall back into the
old routine, into the gentle, calm repose of the past.
The saturnalia of 1848, for that popular tumult can not
be called a revolution, were, more especially than any other
epoch, characterized by chimerical expectations and extrava-
gant visions. Every institution constituting a portion of the
basis of society was the subject of discussion and animadver-
sion, and more or less shaken to its very foundations. " The
possession of property is theft" "the right to labor," communism,
socialism, workmen's association, en cotnmandite, emancipation
of women, and many, many other similar follies, •will witness
to posterity the insanity, the delirium of that strange epoch.
The stage, that important element in the life of the Pa-
risians, could not escape in the general catastrophe. The ef-
fusions in which the partisans of the Revolution threw out
their views of reform as applicable to theatricals are curious
even at this short distance of time.
The Revolution broke out, conquered, and triumphed dur-
ing the 24th, 25th, 26th, and 27th days of February. No
later than the 28th the government that revolution had es-
tablished gave its attention to the theatres of the capital—
it changed their names. The fact is alluded to in the follow-
ing glowing terms, in a theatrical bulletin of the day, by one
of the warmest adherents of the party in power:
" The revolutionary and patriotic enthusiasm is taking pos-
session of all hearts. The theatres, reopened this evening,
are crowded. Every where the notes of the 'Marseillaise,'
and those of the energetic hymn of our new revolution,' Mou-
rir pour la patrie,' rejoice our ears.
" The TheStre Franc.ais from this day takes the name of
'Theatre de la Eepublique.' The Opera is now the 'Theatre

